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As already stressed by Davide Ceriani, when dealing with the influence of Italian composers and performers
in the US in the very early 20" century, the highlight always appears to be Giacomo Puccini, in particular his
“American Opera,” La Fanciulla del West, which was in 1910 the first Italian opera based on an entirely and
authentically American subject. The drama, drawn from the play by David Belasco (San Francisco 1853 -
New York 1931), The Girl of the Golden West, defines the entrance of the Far West and gold-seekers in the
operatic literature.

Puccini first saw Belasco’s play during his stay in New York between January 9 and February 28, 1907, and
his interest in the subject was immediate, as evident from the letter addressed to George Maxwell (Ricordi’s
New York representative) written on board of the Paquebot “La Provence,” while returning to Europe on
March 1°*

! Barbara Boganini, Puccini, the U.S. and the Years of “La Fanciulla.” 2™ Edition - llustrated, ICAMus 2012;
http://www.icamus.org/en/archive/puccini-us-and-years-la-fanciulla-unpublished-correspondence-tra/ See Appendix A,
p. 38.
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Giacomo Puccini, Letter to George Maxwell, March 1%t 1907. The Library of Congress Music Division, Washington, DC. In
Barbara Boganini, Puccini, the U.S. and the Years of “La Fanciulla.” 2" Edition - Illustrated, ICAMus 2012;
http://www.icamus.org/en/archive/puccini-us-and-years-la-fanciulla-unpublished-correspondence-tra/
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At the time of the genesis of La Fanciulla del West, exoticism was a fundamental ingredient in theater.
Puccini, pursuing a modernization of musical and theatrical language, showed interest in American music
traditions and was a pioneer in choosing a dramatic subject that had not yet found its way into Italian opera.
Within a context of increasing popularity of the early American Western silent film, the novelty of Belasco’s
drama deeply struck the composer.

La Fanciulla shows many interesting features; among them, the contact between the Italian composer and
the American world, which occurred mainly through the subject, as we said. The influence and inspiration of
American folk music and popular music on Puccini and his “American Opera”, La Fanciulla del West, has
developed into a major line of research,® still offering the opportunity for new discoveries and insights. It is a
fascinating exploration, from which many elements emerge revealing the intense relationships, at the
beginning of the twentieth century, between Italy and the United States,* and specifically between Tuscany
and the United States.

After the final choice of the subject for his new opera, which would premiere at the Metropolitan of New
York on December 10, 1910, Puccini studied numerous American music publications, both of folk music and
popular music. By the term “folk music,” we refer here to traditional Native American music, in the style of
the transcriptions and arrangements that became largely popular at the time, adapted for educational and
amateur purposes. This type of music was published at the beginning of the twentieth century by Wa-Wan
Press, an American publishing company founded in 1901 by composer Arthur George Farwell,® on the wave
of the rising interest for ethnomusicological research. | will here consider in particular a notable collection
published by Wa-Wan Press, The Traditional Songs of the Zufiis.

Puccini’s source of one of the opera principal musical theme is a melody of the Zufi Indians, The Festive
Sun-dance, in this arrangement by Carlos Troyer.°®

2 Helen Greenwald, “Realism on the Opera Stage: Belasco, Puccini, and the California Sunset,” in Opera in Context:
Essays in Historical Staging from the Late Renaissance to the Time of Puccini, Ed. Mark A. Radice (Portland: Amadeus
Press, 1998): 279-96. See also Roger A. Hall, Performing the American Frontier, 1870-1906 (Cambridge: Cambridge
University Press, 2001).

¥ Annie J. Randall and Rosalind Gray Davis, Puccini and the Girl: History and Reception of “The Girl of the Golden
West” (Chicago: University of Chicago Press, 2005); Allan W. Atlas, “Belasco and Puccini: ‘Old Dog Tray’ and the
Zufii Indians,” The Musical Quarterly 75, No. 3 (1991): 362-98; Linda B. Fairtile, “‘Real Americans Mean Much
More’: Race, Ethnicity, and Authenticity in Belasco’s Girl of the Golden West and Puccini’s La fanciulla del West,”
Studi pucciniani 4 (2010): 89-101.

* Davide Ceriani, “Opera as Social Agent: Fostering Italian Identity at the Metropolitan Opera House during the Early
Years of Giulio Gatti-Casazza’s Management, 1908-1910,” in Music, Longing, and Belonging: Articulations of the Self
and the Other in the Musical Realm, ed. Magdalena Walingdska (Newcastle upon Tyne: Cambridge Scholars
Publishing, 2013), 114-34.

® Arthur George Farwell (1872-1952). Gilbert Chase and Neely Bruce, Farwell, Arthur, in The New Grove Dictionary
of American Music, H. Wiley Hitchcock and Stanley Sadie, Eds. (London: MacMillan; New York: Groves Dictionaries
of Music, 1986). Richard Crawford, America’s Musical Life: A History (New York and London: Norton, 2001), 438-39;
Michael V. Pisani, Imagining Native America in Music (New Haven and London: Yale University Press, 2005), 228-29.
® Traditional Songs of the Zufiis, Second Series: Transcribed and Harmonized by Carlos Troyer (Newton Center, Mass.:
The Wa-Wan Press, 1904). Barbara Boganini, Un caso di assimilazione: gli Indiani Zufii, Troyer e Puccini. Analisi
della citazione creativa di “The Festive Sun-dance” nella “Fanciulla del West”, ICAMus 2011.
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Traditional Songs of the Zufiis, Second Series: Transcribed and Harmonized by Carlos Troyer
(Newton Center, Mass.: The Wa-Wan Press, 1904); illustrated Cover Page.
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By the term “popular music”, we refer to original music by American composers, both from the time of La
Fanciulla’s action (mid-19th century) and from the time of the performance of Belasco’s play and Puccini’s
opera. Such body of music dates from the last decade of the nineteenth century and the first decade of the
twentieth century; those pieces were composed and published for entertainment purposes, both for private
and social occasions, and both for professional and amateur users.

Puccini’s score is a kaleidoscope of musical exoticisms which recall and are inspired by American music
through the songs by major authors like Stephen Collins Foster, George M. Cohan,” and even by the musical
heritage of Native Americans although it is the Native music filtered from a late-romantic perspective that
was accessible to the Italian composer. However, Puccini’s style did not directly originate from
ethnomusicological interests, since he was not interested in reproducing a background tout-court for his
opera, or even in representing an identity. Rather, the combination of diverse cultural elements and musical
sources, and their re-creation in an assimilatory process show the international stature of the Tuscan
composer, who evidently shared certain compositional orientations inspired by the investigations about the
American musical past. The expectations for an “American” opera by Puccini, fomented by the publicity
machine in full swing, contributed to the debate over the identity of American music, as evidenced by the
many chronicles and reviews of the time, whether they adhere to Puccini’s intentions or not.?

and grows. But it is likely he will make a

- re
MUSICAL AMERICA 2 5.
that assigned 10 Rowce in bis nar- and which is sung by Johnson at “I'll never - 111, ‘molded on 'a ‘broader plan, sun;'xi_
$ n the first act. The following frag- - give ‘you up” 4"’n won i loscio’ pin?), the through with considerable power—,
x. 1.) is the basis of this passage critic of the New York Sus writes The _ orchestration is always spicy and
% appetizing, .and often serves to cover up
4o ‘1.1,,,_!: [ p— what must be regarded as the thinness -of
s — - : — much of the music 3
=3 = =S e == x yLittle or_ nothing of the inBuencé. of
T = [+ { = (T = - agner and Strauss is felt in "The Girl of
Rk 1 L"“ = e | the Golden West - It .is strongly un-Teu-
— |y 1T a— ‘ — o .H tonic, and essentiafly Latin. It seems tp—.. .
- X e —" + p— — mark a transition for Pucirii. He has pp- =
~ .= s X :- e - = parently been :jlu(hz‘:n'sv\ and 2:|u-!ab's-;" rtclep-
== r— = tive to outside. influences since his last
3 § o ) ‘g E T i ' peratic essay. It is thus that ane broadens
) { 2

more authentic and unified use of the new

genius for keeping e fl¢ Sokoe  material in his next opera than he has suc-
& { modernity. He % ey ceeded in doing in this. It is certain, after
icul sonant hi he shall tire of wild Western
not ba He Bo musical ideas, tha orid- will remain

2 yagh ~ - grateful to him'in p n as b air
mough “modern The me in ques s an adaptation, ~ETatciul ot 2 e

\ keep. it guessing, but wighout true to.the genius of his race
1 3 in a rhythmic metamorphosis, of an Indian
to annoy it. He resolves hit dis- 2 .

‘sortg, “The Chatterisig. Squaw,” uged by

es just in the nick of time for the

ed modern ear. No one ,will, - 1arvey Worthington Loomis in his com What the Critics Said. About It
mn him for repesting..the sins of - poStItE of that mame in Book II of his A
¥ Lyrics of the Red Man A.\ idea of how the.critics of the New
- York dailies received the new. Puccini
Not Really American Indian Themes Not Known to Americans opera may be. gained from the following
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Section of Arthur Farwell’s article on La Fanciulla del West, in Musical America 13, No. 6, December 17, 1910, 5.

" Stephen Collins Foster (1826-1864); George Michael Cohan (1878-1942). Charles Hamm, Yesterday. Popular song in
America (New York-London: W.W. Norton & Company, 1979), 201-27, 311-17; Gilbert Chase, American’s Music
(New York: McGraw-Hill Book Company, 1955), 628-29.

8 «“Writes American Music himself, but Puccini does not know MacDowell”, Musical America 13, No. 3, November 26,
1910; “True Americanism in Puccini Score?”, Musical America 13, No. 5, December 10, 1910; “The Music of
Puccini’s Opera — Arthur Farwell Discusses Results of Composer’s Efforts to Create a Score Which Truly Reflects
Western Life in America”, Musical America 13, No. 6, December 17, 1910, 4-5. Farwell’s extensive, detailed
comments were part of a major coverage (5 full pages) featured in the December 17, 1910 issue of Musical America.
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been made piible, but on
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t. When I first saw the

Giacomo Puccini, plwwgnphed on his nmul in America, and ‘the theme of
“homesickness” from his new opera, “The Girl of the Golden West.”
theme was sketched especially by Mr. Puccini for. Musical Ameri
lower right hand corner ‘is G. Viafora's cartoon of Puccini’s arrival repro-’
duced’ lmm the New York “Morning Tgl:gnph"

my nnhnﬂnmy -vnh lish, 1 was un-
able to get the meaning of the text. The
t‘kl:‘;l:lht shtuations told me l“ 1 needed to

A\ "“For- this drama 1 have compoud_music
that, 1 feel sure, reflects,the spirit of the
American  people and ( pi arly the
strong,” vigorous np(uu fof ‘the West. I
have never been but I have read so
much about it that ] know n lhoroughly.
and have lived the feelings of my charac-
ters so intensely that T beheve l ha\! hit
upon the correct musical-portrayal of them.

&y SETR .
Th came further illustrations of the
optn?I The .
Iunhuuﬂancebynnpn(lhevmc:
in an animated and. enthusiastic fi
He sang a part of the Minstrel's_ mtrance.
the Postman’s song, and ‘one of Minmie's
airs, after which Mr. Kicordi proceéded to
illustrate the manner in whcg the rougn
vigor of -the West was portrayed ‘a
- broad, square-cut mu;’\: :l Indian. cham
h

the: Minstrel theme Puccini seems to” hve
caugh( the genuine Stephen Foster flavor,,
though his, onies  have their own mdl- v
dua coloring.. Of course, unmist
. ble “Pucciniisms” of the type that have won
him so much favor are not found wanting,
once .in a while an echo ol bussy
makes itself heard in the accompaniments.
The “theme. of . homesickness” which Mr.
Puccini wrote down and which'is herewith
-reproduced is a Zuni Indian tune and has
been used by Carlos Troyer in his “Festive
Sun Dance of the Zunis."/ =
., “Thie Minstrel, as is alre: 1l known,
Junr‘ *Old" Folks at Home' m th: first act:
“I have also used a certain Indian theme,”
thé composer, “and find that the
same one has been treated in one of thi
short’ piano. pieces of Harvey: Worthini
. Loomis. But, on the whole, I have written
,clhrely ongunl mnnc The more Ameri-
can it seems,’ the béttes
All of which nalurally -led to the subject
ofsuch ‘American music as. has been
written by others than Mr. Puccini.
“Are you familiar with she works of
American. composers?” he was asked.
“Do you niean coon songs?" came the
answer. .
Informed - to, the contrary, he looked
doubtful. . The name of MacDowell was
mentioned, but, after three or four repeti-
tions, Mur. Pucum evinced no sigh of rec-

ogmition.

“But do his works really reflect the spirit ..
This and character of the. American people?"=
asked Mr. Puccini dubiously, after learning
for the first time that.an American com-
poser. called MacDowcll had preduced com-
positions on “American soil. And the ex-
ression on h:s face led one to infer that
d jdéred such a thing more or less of

an_impossibility.

He did rementber eventually that he had
once “heard seme lieder” that were the
work of an American, though no names ac-
companied the: information. ~Besides,. he
had just previously mentioned’ the name of
Loomis and. subsequently remembered. that
of Farwell.

But, however all these things may bt.
Giacomo Puccini is satisfied that he has
written American music himself. Gaudeamus
igitur! * - 5§ 5

In the

Wl(h ery few I have
no themes.  All practically are of my own
invention. "It is Amennn music, -though
Puccini at the same time.”
“Here is an :Ilustrauon of its American
characlu\ said Ricordi, opening the
rl‘d hie playcd a theme that, while”
ncn exact partaking of the vul rity of
 ragtime, was plainly the outcomie of a study*
of popular music of 'a pronounced synco-
pated thythm. Mr. ‘Ricordi explained that
it occurred near the beginning of the opera
upon the entrance of the childrén.

_To START mncu

Pritssun, Nov. 22—A brinch of the
Amierican Music Society is to be organized
Steps
to this end were taken'at'a recent imeeting
tt: -All com-
pdsers in the ity will be brought into the

organization, and the first gathering was’
mh-vely of the city's -composers.

* The . Pittsburg Symphony , Orchestra
playéd™a nimber of out-of-town. engage-
~m_ﬂ1 last week and uerywhcn was well
received: Large crowds welcomed tbe or-

i, wi m soloist
kalh.ui ¢ at both places

won her new
Chrlu Mu-ro(h. city organist at Car®

-Qiluuw Hl}l{lhyuludw played a popu--
lar program. | numbers, included sucl~
as

“Mid
s

==

"Night's -Diream ;" - Ralph l- Baldwin's so-
nata in C minor, “La Fi by, Raff;
Toccata in C minor, by Duuel Fleuret,
and others.

Master - Anthony {nwdl.k. the bhnd Boy
pianist and a r P. Koeh,
city o ist of North_Side Carnegie
Music Hall, made b début in recital last
week - at Hnnultan Hall. The boy's first

number was Bach's Preltide No. 1-in C.

minor. After it had been given a very
- good interpretation, Mr. Koch anriounced
that the bvy was md{ to_transpose it to
any key desired. Jawelak is only fourteen
years old.

imeyer Russell gave llu firdt “of _his
series of historical. recitals last” Thundn)
it at hig’ bast End studio, being assist-
VL et St el T
of consit of num! eetho-
ven, Strauss, and
James

tine -

Sre&m Martin, conductos, and
< <Ml .olout, nv:mﬁmmmeﬂo the
season at Carnegie. Music Hall\

Jean De cker formerly principal viota,
of the Pitisburg Orchestra, conducted the/

at
mteﬂn«wedby the,
2,000 persons present. ECS

le von" Koczalski, th Polish pianist
who makes a ?cul(y o Ly o
compa

of Chopin,

PIAMST FRIEDHBII memLer him say that l;'nedhnm was a re-
nist,
He has ‘technic, mterprcl':nve gifts of (nt
highest order, and his performances -are ' -
HE 0R A TOHR, chaunemed by finish and a well- go»erned
!empc
m has won récognition as a com-
poser. He has wrillen among other com-.
positions an opera entitled “The Dancing
Glrl " “which’ was cuccessfully performed
in Colocne He has also written a puno
concerto ‘which he hoges to" play while_in
this country.
Mr. Fncdhelm comes primarily for. a 4
long toyr in Canada, but which will extend !

One ol Liszt's Fuvome Pupi.l.l
Arrives for Concert Appear-

~ - ances in America.

Arthur Friedneim, who (was one of
Lisat's favorite pupils and(a/close personal  inydshe United States. - ifis first appearance .~ |
friend of “the’ great composer, will widke here will be in a piano recital in Mendéls: .
a tour of America this season. Fned— sohn Hall on Saturday afternoon, Decem-
heim's first visit to this country was in  ber 17, under the ni[lhiat;“:“ of the Quin-
1904, when he gave a series of historical -lan lmemanoml_m_z_umcy
recitals in_the pnnup;l cities with distinct * To Banish Hats from Boston _Cancert
success. Bostoy, Nov. 17.—./ar has been declared

Mr. Friedheim, who is German, traveled * upon the custom of women in wearing hats_ -
extensively after finishing his work with at the Boston Symphony Or:hestra concerts .
Liszt and contitued his. studies in Rome and rehearsals, which has been | -actised
and Wemr On the ‘death of Anton Seidl  since time immemorial:by the feminine por-

was inyited to ‘succeed him as tion of Boston's ultra-fashionable sct. “Lhe -~ .
Hall has been- .

coriductor of the New York Philh: management of Symphgny -
is position as director of informed that in the future they -should

the Royal Musical servatory at Man- see to it that the patrons of the symphony

chester, England, made it necessary to re- rehearsals and concerts ohurve the anti-

fuse the offer. hat wearing ordinance. .The issues
It was shortly after this mv:unon that  the license for Symﬂony Hlll and can
riedheim’ found it was po: le to come revoke it any time ¢ he. discovers that
to this re_his ‘fecognition was the management is not rn(omn( the laws
i di Those who. re-. and ordinances.

SR
or. de o
A

Article on La Fanciulla del West, in Musical America 13, No. 3, November 26, 1910, 2.



Winona = Essays from “Intersections/Intersezioni” 2017 -
Boganini.

ICAMus Session = © ICAMus & Intersections 2018 = Barbara

NEW YORK

ICAL AMERICA

EDITED BY

TRUE AMERICANISH
IN POCCINI SOORE?
Albert Min Critical Re-
view of New Opera, “The Girl
of the Golden West,” Finds

By Albert Mildenberg, the American Com
poser and Planist
Two years ago, while living in Milan, |
the privilege of listening to the
first motif of the music of the “Girl of
the Golden West” that was put to paper
and now as the complete score lies before
me I find this motif unchanged and in re-
ality the basis of the most passionate out
burst of the entire score and surrounded
by wonder upon wonder of tonal beauty
1 fear that many of the reviewers of
this masterpicce will resort to the usual
technical terms to clothe their descriptions
of the work or attempt to classify the com
position in some way or another. If théy
do they will fail, for Puccini did not write
this work like any thing that he has ever

written before, nor because any other com- .

poser has written any other composition
inany particular way or according to any
set form.

To Belasco, the creator of this besutiful
succession of pictures and the gripping
story, it must be a double joy; to feel that
like Boito when sitting at the right hand
of Verdi,” whose brain  conceived those
works by which we have judged all grand
opera for over fifty years, Belasco now
at the right hand of Puccini has created
the epoch that marks the birth of grand
opera on an American subject. A greater
combination of talents can not be imag-
ined and no more perfect realization of the
result could be demanded by the most ex-
acting of critics. §

Art, knowing no country, clime mnor
race and having no creed but truth and the
reflection of God and nature in man—
whether his life was ushered in to the
music of . the “crashing .cataracts and the
soft ozone of the mighty pines ot our
Sierras—or that he breathed first the per-
fumed winds from the olive depths, the
nespoli, magnolia or fig trees of sunny
Fuscany—to music perhaps not so fierce
but t6 music.

Puccini has reached across from his
shack nestled in the olive groves of the
Tuscan hills, across the vast ocean and
over the Rockies down into the valley of
the’ Yuba river and in his flight has not
missed the scream of the eagle, the trem-
bling, crashing roar'of the old river that
cut a six-mile gorge through the granite
backbene of the American continent, nor
has the plaintive little song of the blue
jay escaped him as she sits aloft on some
rocking mast of a mighty pine of the Red
wood, as it rises aloft digging jagged holes
into the clouds.

Some will say'that Puccini bas blazed a
new trail—oo, not a new trail—for that trail
is 2 old as the world. It is. nature’s trail—
let us follow upon it, get the rhythms and
march on and tune. our ears and souls 1o
the same mote. It is as-if Puccim had
transferred to every e of this beautiful
work the-smell of pine, and like the
huge wild mose—forcing his head . and
shoulders through the thick underbrush—
stands alert with twigs, leaves, damp moss
and cobwebs hanging from his bristling
fur and the sweet green smell of the rlld

Who - will Puccini's_form of
writing? Wano-heunuudndnn—

DECEMBER 10, 1910

MME. LYDIA LIPKOWSKA
Russian Prima Donna Who Has Won a Popular Following as a Member of the

Boston Opera Company.

(See page 6)

a master of all that.has gone before in the
art of composition, and those who will try
to trace the form of his work by meas-
ure and rule of textbook will be disap-
pointed. Heresy is not the word to  express
his for the of
so-called rules.

Puccini has used the same scale that the
wind is tuned -to, when it screams and
howls over the chilled peaks of Alaska’s
icy mountains. His intervals are the bound-
ing, thumping bass notes of falling boul
ders from lofty "fed crags down into
bottomless gorges ft by angry nature,

and yet that order of dnmu of all things,
is present here. He gives you the roar of
the torrent. He gives gs also the sob of
the homesick boy. and when those tones
rise up from the orchestra your tear ducts
will open and will fall a guivering drop
that will say 10 you as tender a message
as a mo(heu prayer ever carried to her
boy in the mines: Chopin's tenderest mood
has not reached such depths. The melan-
choly of that sobbing melody as .it floats
out over the muted strings with the inter-
ruption of the pastoral figure: of short
staccato chords at odd and - unlooked for
periods of the phase carries it over the
mountain valleys to the soul yearning and
waiting ; will swell every breast of the audi-
ence to tears and make the past & painful
memory.

As in Toxa' Puccini - leaps into the
atmosphere of the work in the very first

Caroline White, Sammarco and Bassi
For Chicago's “Girl of the Golden
West

Cuicaco, Dec 6.—Kehearsals of the. new
Puccini opera, “The Girl of the Golden
West,” are well under way and it is prob
able that Puccini, the compaser, will be
present at the first local performance. Great
interest centers in the selection of Caroline
White, the young -American soprano, for
the réle of Slumc The réle of Jack Ronce,
the sheriff, will be sung by Mario Sam-
marco, the Italian baritone. The part of
Dick Johmson will sung by Amadeo
Bassi, the Italian tenor

Humperdinck in New York to Conduct
“King's Children™

(Engelbers Humperdinck, composer  of
o King's Ch:ldrm arrived in New
\nr‘k Wednesday, 7, to conduct

the first produmqn o( um opera on_any
sufe. at the Metropolitan Opera House.
bhe left Berlin Kaiser Withelm uuﬂzd
Humperdinck as “the most
poser,” and expressed regret that New )ork
and not Berlin was to hear the first per-
formance of the new opera

Anacumc Judges For Opera Contest

judges for the Mmopolm Opcn'
American

ku contest . for

phrase. The barp with a fortissimo ar- ore announced late. lhn s ‘dh‘"
peggio leads the way up 1o a succession George' W. week
of crashing chords that might easily rep Martin  Loefiler,
resent _the roar of the mmblm( waters of Damrosch and Alfred Hertz, of
[Continued o page 36.1 They will meet

Baotered st the Post Office at New York, N. Y., sa matter of the Second Class 4

SCHARWENKA AGAIN
PLAYS IN NEW YORK

After Long Absence Noted German
Pianist Shows Himself as Artist
Rather than Virtuoso

It is presumable tnat Xaver Scharwenka
would like to be able 0 give a piano re-
cital without playing his famous “Polish
Dance,” but it is equally probable that it is
impossible for him to do so. At all events,
when he played the first few chords of it
near the end of his recital at Mendelssohn
Hall, New York, on Saturday afternoon,
December 3, the audience broke into an up-
roar and he into a broad smile simulta
The program of his recital was

neously

as follows

Chopin, Fantasie, o F Minor; Lisst,
Ricordanza, b. Meph ecthoves " So-
ver Schar
b Nevel

c
3 "Dances, op.
Scharwenka is a pianist who has a big
ommand of his resources, and these are,
n the main, intellectual grasp and technic
Playing in the manner of the older German
school, without the freely swung arm of
the Leschetizky epoch, he plays with a cer-
tain_heaviness of manner, which, while it
may tan€ away something of the quality of
clasticity, lends bis playing an aspect of
solidity and authority
His playing is further re-enforced by a
splendid rhythmic power. There -is deli-
cacy also in >charwenka's playing, but a
delicacy of a rather staid nature. Perhaps

the most sfactory thing about the play-
ing of this artist is that it is nature; the
listener may be absoluiely confident that

he will hear only. a mature, balanced and
reflective interpretation.

e Chopin “Fantasic” was played with
dramatic perspective, but was somewhat
{acking in poetry. The pianist lent distinc-
tion to both of the Liszt pieces—to the
first in his marfagement of the delicate
harp effects, and to the second by a pecul-
iarly velvety tone effect in the passage
upon which it would seem that Wagner

drew for his Paris version of the “Bac-
chanale” from “Tannhauser.”
e Beethoven sonata was Mr. Schar-

wenka’s best work. Here the mature art-
istic vision of the pianist came to the front

to compel admiration for his broad and
forceful interpretation
Of his own con nmsn-um the “Theme

" was the most “ambitious.

If, is of rich qullil{. and
ughout structurally in-
h degree. A light staccato

of the most original and
pleasing of the Vanations, and the transi
tion to the last variation.is poetic. It is
difficult to see the necessity for new sets of
variations based on the old plan. Thematic
jevelopment has advanced so much of late,
and the color possibilities of music have
so greatly advanced, also, that there seems
litte reason to-day for variations which
do not reflect later musical development.

A spirited and Viennese-sounding “Nov-
elette and a very charming “Spanish
Serenade,” which the pianist-composer was
obliged to.repeat, were pleasing.
The pianist did not repeatiJris famous
“Polish Dance” despite the deafening ap-
p]:uu but went right into the closing
“Staccato Et.de.” a refreshing and brilliant

and Variation
The theme.

the work th
genipus in a b
movement is on

work. A large bunch of chrysanthemums
embar-

was presented to the somewhat
rassed pianist
Daily press comments

Wally clever Me,
Mr “Scharwraia's pano compositions are almon
|-v-:uﬂv tiedious, Cear &hdsymmetrical. {8
wiapied o the wnerance of

s

Article on La Fanciulla del West, in Musical America 13, No. 5, December 10, 1910, 1.
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In any case, the reciprocal influences and inspirations arising from the widespread discussion on these issues
should be recognized as an important cultural enrichment, not only at the historical and musicological level.

After the first performance of La Fanciulla del West at the Metropolitan Opera House in New York on
December 10, 1910, lead by Arturo Toscanini, with the famous singers Emmy Destinn as Minnie, Enrico
Caruso in Dick Johnson’s role and Pasquale Amato as the Sheriff Jack Rance, the opera made its successful
debut in other cities in North America.

This was possible thanks to important opera companies engaged in those years in a “virtuous” competition
with the Metropolitan.

One of the most important was the Chicago Grand Opera Company, that was born following the example of
the Manhattan Opera House, the competitor company of the Metropolitan Opera in New York.

The principal maker of the success of the Chicago Company was certainly the Italian conductor Cleofonte
Campanini (1860-1919), who showed broad musical horizons and organizational skills, matured during his
experience with the Manhattan Opera Company, which he himself had contributed to create.

In Chicago, in addition to outstanding artistic masses - orchestra and choir - Campanini assembled a talented
cast, guaranteeing high-level opera performances.

From a chronicle of an overseas theatrical magazine, in this case an Italian periodical, L Arte
Melodrammatica, we read:

... The Chicago Grand Opera Company is not the usual team of a few brilliant singers with
many mediocre artists ... But its greatest strength comes from the number of young artists
with excellent qualities that put all the enthusiasm in their interpretations.”9

Among the prominent singers of the Chicago Opera Company was Amedeo Bassi.

° L’Arte melodrammatica, Anno VII - No. 133, Milano, 16 marzo 1911.
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Amedeo Bassi in a photographic portrait by Mario Nunes Vais (1856-1932), 1912; print on canvas, Museo
Amedeo Bassi, Montespertoli (Florence); original print at Istituto Centrale per il Catalogo e la Documentazione, Rome.
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The italian tenor was born in Montespertoli (Florence) in 1872 from a humble family of farmers. He was
exceptionally gifted, and thanks to intense commitment, he made his debut in the small Tuscan town of
Castelfiorentino in 1897, and then in prestigious Florentine theaters, where in 1898 he obtained a personal
success in the role of the Duke of Mantua in Verdi’s Rigoletto.

Original poster of Rigoletto, Teatro Pagliano (currently Teatro Verdi), Florence, March 1898,
featuring Bassi’s Florence debut. Archivio Storico Teatro Regio, Turin; reproduced by permission.

Engagements with important Italian and international theaters quickly followed. In 1903, we find him in the
summer-fall season of several South American theaters, and on December 19, 1906, he made his debut,
conducted by Campanini, at the Manhattan Opera House in New York, the new theater built by Oscar
Hammerstein (1847-1919). Amedeo Bassi’s journey towards celebrity, from the Tuscan countryside to the

10
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European, South American and North American theaters, was thrillingly impressive, and what strikes more is
the artist’s sensibility and awareness of the importance of his own art. Bassi’s contribution to the Italian art
of singing was considerable; his role was emphasized by many American reviews praising not only the
beauty and effectiveness of his voice but also his skills as interpreter and actor. Traditionally such features
were highly considered in the US; these combined elements would later become essential qualities in modern
theatrical productions, such as the American musical comedy. In addition to the musical quality of his
performances, also in this respect we can consider Bassi as a truly modern performer.*°

']ﬁ ; - MUSICAL AMERICA A Decessber 24, 198

AMADEO BASSI

ESTABLISHED AT ONCE AS A FAVORITE TENOR IN CHICAGO

SOME NEWSPAPER EXCERPTS IN EVIDENCE:

“AIDA"

It the Chicago Opers Company

dramage possibiiities than any we have
seen here.—Chicago Evening Post.

“LA BOHEME "
Redette gives o min & chance o sing
tm, which

ality to hia benrers.—Evenl

Amadeo Basst's singing of the music
Rodotte

Wis brenst—Mecord-Herald.
AMADEO BASSI
ubt

« wih life. - An opers ts & A4 e
H‘I:Jy artificlal medium, but Bassl comes DS His recital in the first "‘ "°""‘
near o defying its lmiations.—Dally TAPtUrUUS applause —

@7 News.
ut  winntag smile in sck
*0 winaing. in fact one member “La Bobbme In which Mme. Meita
the aud oard tare Mrs. Ostorn-Hanaah repeniad hor suc.  slecied 1a return o the Maudiis of doe
n o friends In this city, was interesting last
He Is quite the most comforuabis
who has recently interpreted this

trying Tole ané he tame in for & Mrge for f to be much T evidence dering the many recaia of

Sere ¥ O Sovrwsl 'of O pbe  eige. S8 Bus may bo dicjered 0 T o s “conded of thia Singer sartier 1a (he sedost.

Chicage Tribune. & real woccesss-Chicsgo a5 popular artisis ~ #nds Justifcation with almost evecy per-

rma B of the e you formance —Inter-Ocean.

. e e e« "SADANE BUTTERFLY”

Last evining dx Madoife, Mis real chl-
- Ihré o9ud be Eaueed and be was more

which is a0 frequently the heritage of e g P gl (™ - .

lalian blood. and Ma pleasiag porsoo-

Sy il ke s mary frienda. G

cage T

ce the appr which emots el
such functious —inter-Ocean. - - “TOSCA *
e of apers.
The Cavaradossi of Amadeo Bassi was
Amatus Bassl has & surpeistuety ool 4 oot performance. Althosgh net at ai
Then. with phenty o 7o cthiul enimisiasm -
o

ates —Dally News. - %5 commendable —i

worthy
It ol be an extremely accomplished Thare. shouid ve ¢ apacial oard’ ahest . gute 8 new aad valua
18 tmproved age of th o6 surpeising Metricmias 10 the Dot
Rogoite.

onsce.
AMa~ yines carly 1o he £ frat act. Thete . on of (he liv; " hade wirmady. reur nd Mgk ot Sa
e, t Pt in this - ar B amine

Page on Amedeo (“Amadeo”) Bassi, Musical America 12, No. 7, December 24, 1910, 10.

10 «Established at Once as Favorite Tenor in Chicago”, Musical America 13, No. 7, December 24, 1910.
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Among the highlights in Bassi’s career was Puccini’s music and, in particular, The Girl of the
Golden West. After the New York premiere, La Fanciulla debuted in Chicago on December 27,
1910 with Bassi as Johnson, Carolina White as Minnie and Maurice Renaud as Sheriff Rance,
conducted by Cleofonte Campanini. Tito Ricordi, Puccini’s music publisher, attended that
production and was much impressed by Bassi’s performance. Puccini telegraphed the artist of
Montespertoli the following words: “I warmly congratulate you, and thank you for the success of
Fanciulla del West. Yours Sincerely. Puccini.”

%

¢ Y

\Bi

M }
&

9
.
-
N 75

Amedeo Bassi as Dick Johnson. Photographic proofs of La Fanciulla del West, Chicago production, 1911.
Archivio Storico Teatro Regio, Turin; reproduced by permission.

After the Fanciulla’s tour with the Chicago Opera Company in numerous US cities, Amedeo Bassi
succeeded Enrico Caruso at the Metropolitan Opera House on March 2, 1911, in the production conducted
by Toscanini, making his debut in the most important New York theater. There were great expectations for
his Dick Johnson performance, after the news of his successes in the West. Moreover, Bassi’s appointment

was a challenge, since his only predecessor in the same role was the “Italian Divo”, Caruso, who was a star
of the Metropolitan.

12
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The chronicles of the main newspapers tell us that expectations were not disappointed and Bassi’s success
much increased his popularity.**

Amedeo Bassi as Dick Johnson in La Fanciulla del West, from the 1911 Chicago production
photographic proofs. Archivio Storico Teatro Regio, Turin; reproduced by permission.

Interestingly, he is acknowledged not only as a performer but also as valuable “collaborator” of Puccini and
Belasco for his musical performance and dramatic interpretation.*

1 1 "Arte melodrammatica, Anno VII — No. 133, Milano 16 Marzo 1911 and No. 140, Milano, 1 Agosto 1911.
12 1 ’Arte melodrammatica, Anno V11 — No. 145, Milano, 1 Novembre 1911.
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Chmutiariad SR T

Tcatnal

Rappresgntanae:

an

Artist che &

o AARANT T i
e

Dalle Scene) dove sel no dmdorn otto rap-
presontazioni in {17-giorni, anche a Rosario
a Ria.de Janeiro: costantoments la nuova
vpera di- Mnauui;m he Tatto delivace d'amimi-
razigne sotto la’ ditesione mumvxbhnsm ‘del-
Dillustre autore. Tiopera. stessa si dard pros:
simamento a Monbovidoo, Santiago o Val-
paraiso, e poi, dopo la magnifica fournée,
verrd rappresentata in-gennaio, al - Costanzi
di Roma — puare diretta da Mascagni — al
‘London Operay ‘Houso di' Londra, al Mon-
naje di Bruxelles, al' Reale di’ Praga,' a
Norimberga, a Dresda; alla Gaité di Pa 7
a. Torino, al San Carlo di Nu)mlu, al Vn-rdx
di Pe\dovu, al nosbes’ Inrmo ed' o nll.m
teabri,
& A proposito dell” Isabum o degli ontusia:
stioi successi. oho la . nuova . opern suscita
dovingue, togliamo dal Messaggero il seguens
to telogramma ‘da Rio Janeiro, in date 23
luglio: * Teri sera.al Muniocipale di Rio
Janeivo, i dibil affollato di pubbli
ebbé ]uoso la: prima mpp\oeonlnuuuu della
nuovissima opera del maoste Maseaguoi : 1sa-
beaw. 11.supcoosso b stato Lrionfule, sorpa-
passando ogni pousibile provisione, Fin dully
prime Passemblon nobiligsizan ~ eblio
Pimprossions csabta del grandissimo  valore
di quosti opors, destinaty, come Cavalleria
rusticana o conguisture trionfalmente il pub-
blico,” sonsolidando il primato deil’ nrto 1
italigna, T Ziilotla  SIrappe entusiastiche
aonlamazioni, ohe si rinnovarono con . mag
giore intonsitd alla romanza di ' Zsabeau:
Questo mio manfo, ohe_la signovina Tarneti
cantd con grande arte ¢ con straordinario
sentimento. Della canzone del Feico si vollo
la teplica. [l primo atto &i ohiuso con dodici
chinmute ulimaestro, salutato du inimense
jioni. Al secondo atto il crebbo
a dismisura. 8i volle la replica fra . gridu
delivauti dell’intermezzo ‘della cavaloata. Alla
fing dell’atto il maestro dovevte presentarsi

nots

‘1‘ mllsg
uanto sio

in gunrdin"n nostri
mdenhﬁqn o h

press A
PoIR cRsatai mgm;m n,ungm h&wn
dnlmi, non pngd nulla e so no pm'
via robi o denari. Ln xignova niet

gkl

ma non dubitangdo ohe Porpits Te afoas
ancho deto false ncnrrnllm
traooe del vero Gmrg
n Pmoulnu,' (Iuv

ﬂll"n
@ & praissutd. u i
villeggiatura, .Ilorn
wlio” o la povera .
signova, a oui Povmai poco! gradito osplte
weva nuuhe datu promessa di Mattimonis,
ritornd . alla’ sua  cittadina pi\\ uemw)lnm

Grande, dulle primissime’ il
Hiid'atl Otello 'ed al! Fﬂlsmﬁ
\.nh‘z ,J," '“v’.;.?di +duel 'olic

SJagn:me Perdumg © ocon lo egecuziony stoiicos
v(\uxqzh.‘fo\m rv il clou del !Mbegghmenbl
i B banditg, il concorso d! appalto delllex
Tontro 'Sun. Carly di

‘lmibc) perl;

Qarata di ‘tré anni, ¢ oioé fino
1014, vinnovabile per uguale
jodo: di tnn"po i abibligatorin una Sta-
o d t.ko niesi ogni anno con’ 50

. preoe donti “di
ogui

cho aibbin,
Dajiosil imposta;id

wanporontie 0005 eapzione T, 45.000.. ;
o e e

(Zav. Am edeo Ba551

Al ripresentarsi di An(_uco Bassi ' sulle
scene del Covent Garten dopo il colossale

che wai. Delljimbrogli non si ha nessuna
notizin, Il tenore Glorgini , spera che lo
sconosciuto: dasista dal fare al' suo nome
anae réelame tanto graziosa.

4 S8 costituito run’ Comitato per il
risorgiinento dells geande musion * italinnn
ché dulla fine ‘Aol selteccito ad ‘o
seguito wi periodo di decadenzn o
risme, Cosi afferma il Comitato stesso, lo
di cui forze speriamo  corrispondino  ngli
intendimenti 5
- Nel zeorronte -anno-sonosatati finor
innugurati — o sono d'imminento inaugn-
sarione — Lien diciolto tewtri, mente quelli
inaogurati nel 1910 furouo 25, Quenti di
questi- aveanno vita... di Leneperenze, so
uan allarte, al commercio teatrale'?

v La Rogina Margherita liafatto aoqiisto
\legll autografi o dei eimeli arkistivi di G.
Marsucei, donandoli- al R. Conservatorio di
S. Pietro o Malolla, Liw famiglin hn aggiuuto
al magnifico Brard del “qualo. il . Maestro sl
servi per quasi‘tublio i suoi concertiy il pie-

n

altre dodici volte al p .1l
trionfale continud al terzo atto: dopo il
mirabile duetto d’amore, il pubblico sorse

colo jednay compugno del suo diuturno
hivoro o molti ricordi della onviicra dell’in=
sigué artista. Il tutto formerd un museo
Mar cho can roligiosa oura sard

in pjedi come un solo womo 1 do il
maestro. Dui palobi lo signore sventoleyano
i fazzoletti. Anohn il duetto dovette essere
replicato. Al calare della tela il maestro
Mucngnl dovette presentarsi vonti volte al
proscenio, ud fin certé punto . parte. del
pubblico invase il p ioo facondo al
uny_indimenticabil iona. Tubti

i giornali scnh‘\ncur(}uwl nlnvmu il glanda

g ]

P

_gonseryata in una sala speciale di S. Pietto

a Mpiella, . s

W Parma si propara a  commemorare
degnamente nel 1918 il contenario dollu
fasoita di- Ginsoppe: Verdin I'immortale suo

 figlio, n gik si stanuo conoretundo progrummi

di festoggivmenti. Questi- doveanuo “prinei-
palmente uuuelxtmu in esecuzioni di OHore ‘dol

.

"“fosissimi' trionfi del divo cola, v

{rionfo a Roma nelle Fanciulla del
West, il pubblico londinese ha' voluto
festeggiare pdacticolarmente Jil divo  accla-
mandolo Vivamenle Tin dal  suo apparire
nelllultima opera da lui cantata in quella
one: la Boreme di Puctinii E, cessati
fli-applausi- vivissimi che avevano carattere
dirgentile amaggio al celebre arfista, altre
acclamazioni succedettero a quésti’. altre
dimostrazjoni d’ammirazione profonda e di

- ‘sconfinato plauso. Amedeo Bassi apparve

come sempre, di un abbagliante splendore
rifulgendo meravigliosamente quale insupe-
rabile - Rodolfo, mered un’inte i
‘magisirale ed . un canto vibrante di g
e caldo dii senfimento. L'ilinstre

artista,
lo segno a specialissime ovazioni tutta la

1, dovette ripetere .la  presentazione,
imponendosi superbamente in tutti gli altri
pezzi suoi. : v

Dalle centinala di splendidissini articoli
Lhe ¢i sono g[unh dal. Nord America a
docurmnmrc solennemente i recenti clamo-
scieglia-
mo ancora gualeuno ¢hé riguarda partico-
larmente la Fancittla del West a Filadelfia
¢ New Jork, dove linarrivabile folinson
ha fatto delirare d’entusiasmo. |

Eventag Bullettiir. — Bassi 0810000 00V
mento In parte di Joknson; la'swi esecuziona
yitulse oneorn por quel grinds calore o per
mmnuum-smuo che corntterizan lo sid inlor-

» che ©
0 contribuisce o far si
risulti vermmente vissuta,

clio’ quosin  parte
La sua vooe di

Article celebrating Amedeo Bassi,

L’Arte melodrammatica, Anno VIl — No. 133,

Milano, 16 Marzo 1911 and No. 140, Milano, 1 Agosto 1911 (Part 1).
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fraaas i

pnro unon ) hella. di timbxo llnpwm o dl
potenza Ia sua

o la parte di drigante & dagnt di lode, unuo
ogni aspeito.

Phitadelphia Record. — Amodeo Bassi
ottenno un grande suocesse nella parto di
Dick Johnson; qmu‘unqno AVESY6 MinoTe Op-
portunitd di quanta non ne nvesse nol¥ Aida
di spiegaro tutta la reale bolloxsa della sua
voce. Scenicamente fu altroal ottimo e divise
tutti gli onori con Miss White

i Pross, —

Gav raneeseo Fazzinl

lzlndxsposiﬂone mlnlfcstamsl a Purlg(
© al celebre tenore, ebbe un decorso naturale -
il di cui sviluppo ha portato una soluzione
pochi giorniaddielro, ed ora solo- egll puo:
dirsl tornato in' pieno possesso dei’ suoi
smaglianli e poderosi mezzi. Naturalmente

“fu sua prima cura quella di accingersi a .

studiare la Fancinlla del West, conscio

doll» nuova opera di Puaeini al ){uropolnnn.

— RBassl, il nuovo tenore drammatico, sia nel

canto che nell'azione dimostrd Al ayers esat-

mente afferratu la parte di Johnson nel modo

ideato da Belaseo e da Puceiui; lu sua vooe
insi nei

della bifita: che glincombeva dal-
. Pimpeguno di Brescia < fanto pily essendo
ivi riconfermato dopo il colossale successo
ottenuto nel Don Carlo lo scorso anno —
e con quella coscienza e quell'amore che
tutti i in lui e che lo rendono

U poo!
alla fine dell’opern egli cantd in modo incan-
tevole In 80AVO Tomanza. A

Pudlic Ledger. — Amedoo Bassi aveve un
compito non invidinbile, dovendo ewnulars il
SUO0 unico predsceasoro nalh parte, On-uto
Da questo compito usci vi

uno dei nostri pit pregiati interpreti; ma
subito si dovétle convincere che la parte
. non si adattava .alla sua voce, ormai vigo-
rosa ¢ potente cosi da rion puler aifrontare
che il genere pift drammatico e, in omaggio

tmbta 1a parte con molto vigore e con illimitato
siourezzn.

Philadelphia Evening Item. — Basbi o Sam-
marca mnelle parti di Bandito e di Scetiffo
deliziano il pubblico. — Il grande drumma
musicale di soggetto americano del Pueoini:
La Fanciulla del West, [u eseguito iorsera
por la seconda volta ne}la stagione al Metro-
politan Opera House, alla presenza di un
pubblico numeroso, lunedi a sern; I'entusia-
smo non fu minore. Nella prima, uuecu-lono‘
nol del

to a quel culto ch' egh nutre ardente
pcr PArte, ha di lo

5OgTO
di

gli applausi Boen np\irin. ls. w{ﬂmuiuni
_— ohe 8i sono rhﬂetuu clamorose, asordanti,:
dopo il grande dueto e lu frase del Lerzo
atto — stumio a confermare il trionfale suc-

cesso di quosto simpatico e vilentissimo

- arbigla che & dayvero, por la bollozee del
canto, per 1a efficacia dolln azione un Xada-
mpys idesle.

Dopo l'opera il Fazzini ha oantato a plenn
orchestra Yiémpeovriso dell’Andrea Chinier
sugcitando un nuovo ontusingmo o meritan-
dosi nuove e fremeliche ncclamazioni: Al Faz-
zini sono statl offertl du ‘wmmiratori e dal-
1' Impresa wolti ‘e ricohi doni.

(conlinuaj: -
.

Maria Viscardi

pell' ¢ Rldl e nel & Trovatore y» ad

non solo, ma insistito vivamente perché
gli sia accordato. Ora dunque il Cav. Faz-
zini, che ha volontariamente rinunciato ad
un rilevante guadagno ed a una scrittura
altamente ownorifica .pur di non sentirsi
artisticament sacrificato. & libero per le
stagioni venture, tranne che per le Quare-
sima, poicié allora, come abbiame annun-
clato a suo tempo, canterd |'Oteflo ol

In
di New York con Emma Destinn p

diy Palermo. A

ml il popolare Carnso malla parte dsl bandito

Tersern la in Philndod-
phia Chicago abbo n osntanti principali Ouro-
lina White ed Amedoo Dassi. A gludisio gene-
rale i cantanti dell’Ovest hanno pilt ohe
corrispos.o allaspettativa sortm in seguito
alle nolizie dei continui snocessi
nell Ovest,

Amedeo Baaal, oho & qui divenuto altrat-
tanto popolare quanto Oaruso stossc e ohe, a
richiesta @i un gran namero dei mombri
dlella Direzione, cantd venerdi u serala porte
di Radames in luogo di un altro fenore,
procedentomonte stubilito, fu allalzerza della
sua fuma nelPeroica’ parte del flero brigmite
Lick Johnson.

Pudlic Ledger. — Awedeo Bassi fu un pit-
toresco Dick .Johnson, Yincognito baudito
Ramerves; canld splendidaments, confer-
mando la sna fama e suscitando lammira-
zione del pubblico di guosta olttd, L'intera
opera fu osegumitw con quella {nozsn cho ol
uttendeva dalla bravura della Compagnia di
Chicago ¢ Philadelphin.

(continua).

R n e

‘Maria Mosciska

L.a soavissima e gentile artista, che cred
con successo immenso la parte di .atterfiy
all'lmperiale di Varsavia, oltenendo elogi
grandissiml da tntta la slampa. oltre le mani-
festazionl piii entusiastiche del pubblico,
cantera quell’opera al Teatro Accademico
dx C i 'lmpresa

outonuti

; adesso la dei
magnifici articoli che la critica modenese
ha dedicato al celebre tenore guale inar-
rivabile Rauames.

Provincia ai Modena. — A lesloggiare il
Radames dal oanto impetucso, dalle voce
bellissimn ed estess, ora convenuto feri soru
nelln sala del Comunale un pubblico nume-
rofo. L'opera ottenne, some al ao\lw, magni-
floo successo di applausi

1 tenore oav. Passini fu

-

Al
ie.

(’ununua:muc) &

Phare d’Alexandrie. "—- Mlio Visoardi
Joud myec beaucomp de succds en Italie lo
role do .dida, lol eon interprétution de ce
méme rble lui a valn, dés le dbhut de triom-
phairs ovations.

Ells posséde une voix d'un timbre d'une
graude beauté, qui acguniert nne foros Bton-
nante ou u'élbvunt lea passages en lu parti=
tion ot Ia7passion, lindignation, I'horreur
sont exprimeés, sont rendus avec una per-
feotion accomplis st conx ofi Je cawur doit se
faire eplendrs scquirent par la donceur de
son ohant une délivrants suavits, *

Avec co bel organe, Mllo Visoardl posséde

aussi la charme physique qui fait d’elle une -

Aida, grooicuso, en mime temps (ue vigous
rousse, hautaine 6t faronchs en moms temps
au’ humble oi douce,: pussionnée et terrible,
onmdme tamps que mélancliqus en tonchante.

dopo la romanza Celeate Aida, od insiome allo
signoring Eleus Rukowska che, asbbono non
(‘nmplah\mmuo ristabilits, caulo colla solita
od di voco
. 0 dolla consuets effloace arts, nei die duetti
del torza & dol quarsto niio, Alla fine del terzo
avlo questi due urtisti furonc evoosti dall'en-
tusiasmo popolare imnuimersvoli-volte al pro-
sconio.

Dopo Popera, quando il tenors oav. }‘\xainl
sl presentd elegnulissimo ol proscenio, fi
acoolto da uno sorogdio insistente di wpplnusi
che si rinnoyd aroor pifi vivo od cniusiastioo
dopo Vimprowwisu dell'Andrea Chénier.

L'egragio tenore cnw con cosl pura e cosi
liwpidn bellezza di voco lu partp cantabile
dell@oso ¢ ne disse con tale o

Les répdtds, qui lnj fukont
pnuhguou, uonl. \-mmmnn mérilgs,
— Dird ¢

- ulﬁ& lo spazio difetta — che il Lrovatore,
come la eettimana scorsa 1'Aida, ha. dato
modo alle signore Alvaraz e Viscardi di afog-
wiure 1a ricchezza delle loxo voci belli

Thella Viacardi potrd dire sgualmonte. Essa
fu unw Eleonora perfetlu ammirevolissima, &
PBr canto ¢ per scena.

Phare @' Alezandyie. — Aujord’ hui, u.plvéa
avoir fail 108 mellieurs compliments i Ml
Visoardi, une Zieonora des mieux réussies,
nous mnous
autres mtsrpnua.

{continual,

signorile maestria wrtigtica il reciativo cbe
il pubblico ne volle fra gli altri elamori, il
- lis, ohe fu concesso geniilmente.

Fu.verawente forsern per il bravo artisin
un successo tricufmlo; & noi siona ben lietl
od orgogliosi di dover regisirarlo,

Al gerntunte furonn offerti sonetti o un
artistioo oalumaio 'nrgento dagli swici dello
Stivale d’ Oro, altro oalamaio d'argento dal-
l’ lmpru&. una spilla d’ore con brillanti dalla

i, accordandol dizion| spe-
cxalu, questa pmngonlsla di eccezionale

valore. E nel novembré I eminente soprano

comparird novamente sotto le vestl della .

sfortunata  Cio - Cio-San allo yStorchi di
Modena, ivi ticonfermata fif seguito ai
rionfi ottenuti quale meravigliosa Margihe-
ita wel Faust, ¢ dove satd pure protago-
ista squisita della. Wally.

Article celebrating Amedeo Bassi, L

teatralo o un lapis d’oro dal signor
Pl\lmluxi

Passatv. — A feswegginre il eav. anlni o
ad astestargll uga voltw amcorn (utta lu
grinde, incondizionaa simpatin olie l'ecoal-
lents artiata ha supaw conquistare mnella
presents stagione, & aesorso al nostro Muni-
olpale un pubblico onorme n soeltissima, che
gremirva luttoralments ogui pit riposio angolo
delln vasia sale. Aonolto al ¥uo primo presen-
arsi do uns frugorosa ovazions il Fazzini b

Giuseppe Agostini.

Limpresa del Politeama Giacosa di
Napoli, che nell'autuiino p. v, dard corso
ad una grande btagmue lirica, si ¢ affrettata
a il tencre G
Agostini, ad ogni
da lui desiderata e¢d accordandogli una
papa veramente cospigua, degna del suo
nome e delle sue gualitd, L'esimio artista,
la di cui carmiera € futta una splendida
serie di brillanti successi, per quanle insi-

stentemente trattato per importanti Teatri,

non ha* definito ancora nulla per le immi-
nenti stagioni e#per il carnevale, quindi

lo annonciamo disponibile fino a meta

ottobre e dal 10 dicembre.

’Arte melodrammatica, Anno VI — No. 133,

Milano, 16 Marzo 1911 and No. 140, Milano, 1 Agosto 1911 (Part 2).
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Later, Puccini himself would qualify Bassi as “an ideal interpreter,” and make efforts for having him to sing
the role of Dick Johnson in European theaters.*®

This happened on May 29, 1911 at the Covent Garden in London, where the first European performance of
La Fanciulla took place, and later at the Teatro Costanzi in Rome, that hosted the June 12, 1911 Italian
premiere.

In this regard, it is of special interest to observe the inscription on the back of the Chicago photographic
proofs. Mario Bassi, second-born son of the tenor, gave a brief report of the facts when dedicating this
picture to his niece Marcella Ceppi Pontello (See Appendix B for a transcript and translation of this
document).

M, 13.6.7974. ; by -
Uia com. Wdratln -

jpi{~chhange= . . &
u .
Mzm;‘;ﬁl—dft :ha* Ff’*u u-“u/,
D Wk, s uath TR A7 4100 Gt
M‘f' P.owwwn o N&W‘Ydﬂut ‘iouhf/l;{,;r
o o . e 2
tm awrd-:lg ii’ \w “s‘b Gwr ~\‘°\31~{M
o ‘g VOL R ) '.“r“. . L baudilo RA-M ERE
lo. p .od‘.#g,gujokvm-w s

s Lowdwh, OWuTow Cleofont Caskporiyy
t;, Covat- 4“":: ap CooTan, it 12- 6. 1911, di'wBEne Toden r N7

ot 0 77
ENnin BUR20, e PASquATL s
e Eu‘;‘r ey "‘LP"'“ dae Tomwu Povhmeldy ',
‘;‘wwxow: s .-._‘gé' wine. 9n etk dal Corull GaeTes,
&:I\““’“"w do Gracoww weew M1 — e :
e, o cars Jute I dlAlcy
£ e, Unwer o Uarer BSEAC sumn)
| 1

Mario Bassi, Inscription (1974) on back of La Fanciulla del West photographic proofs, Chicago 1911.
Archivio Storico Teatro Regio, Turin; reproduced by permission.

3 I "Arte melodrammatica, Anno VII — No. 138, Milano, 16 Giugno 1911.
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Giacomo Puccini was evidently a supporter and an admirer of Amedeo Bassi. Through his “American”
Opera, the composer also promoted other Italian artists, so contributing to the rich network of Italian-
American artistic connections.

On August 23, 1911, Puccini, together with the two librettists Carlo Zangarini and Guelfo Civinini, attended
the production of La Fanciulla at the Teatro Grande in Brescia. On his arrival, he received an ovation from
conductor Giorgio Polacco (1873-1960) and all the performers. The American press echoed the success.™

Interestingly, in the autumn of that same year, we find Giorgio Polacco conducting the Savage Opera
Company, one of the last traveling English-language companies, in a long North American tour of Puccini’s
The Girl of the Golden West. Young conductor, Alberto Bimboni (1888-1960), who had recently moved to
the United States, also participated in that tour.

It is probable that Puccini’s experience with La Fanciulla del West and the widespread interest in the
American musical heritage inspired young Bimboni to participate in the debate on the “Americanness” of the
visual and sound imagery, and on the renewal of opera. These direct or indirect interconnections demonstrate
the internationality of the Tuscan protagonists who participated in the American musical life at that time.

In conclusion, it should be emphasized that the acquisition of additional critical and investigative instruments
matured in the field of American-music research, influences and mutual inspirations with Europe, can shed
new light on other topics, as well as create sociological connections. All these perspectives can provide a
significant contribution to the fascinating study of the cultural intersections between “Old and New World”.

I wish to thank ICAMus and Aloma Bardi. She provided research information by sending me from the US
primary source material, such as several articles of Musical America. Many thanks are due to the Amedeo
Bassi Archive - Biblioteca Comunale “Balducci” and the Museo Amedeo Bassi in Montespertoli (Firenze),
as well as to the Archive of the Teatro Regio of Turin, for making various research materials available to me.
Finally, 1 would like to thank Anna Maria Gasparri Rossotto, Amedeo Bassi’s biographer, for her
knowledgeable and wise counsel in a beautiful morning spent in the Tuscan countryside of Montespertoli.

! “Italians Pay Homage to Puccini”, Musical America 14, No. 18, September 9, 1911.
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0 Puccml -

OPERA IN 3 ATTI(DAL DramMma D1 DAVID BELASCOV)

G-RicORDI & C.
~ EDITORI ~

Libretto of La Fanciulla del West, First Edition (Milan: Ricordi, 1910); Cover Page.
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APPENDIX A

Folder 66
1. Lettera manoscritta penna nera

Carta intestata
Paquebot “La Provence”

A bord, le 1 marzo 907

Caro Maxwell,’

eccoci in mezzo al mare da due giorni - Mare buonissimo calmo come un lago -

Mi dispiacque tanto a dovervi lasciare ma spero di rivedervi ben presto a Torre del Lago -

Vi ringrazio ancora per tutte le gentilezze che ci avete usato, veramente sento di aver un amico in
Voi -

Salutate tanto e ringraziate per noi la Segarich tanto buona e gentile -

Ricordatevi di vedere Belasco - Vorrei avere una copia de The Girl of Golden West per farla
tradurre e vedere se @ possibile correggendo e cambiando, di tirarne fuori un soggetto - Chi sa?
Non lo dimenticate

Scrivetemi come & andata Bohéme al Manhattan® -

Tanti affettuosi saluti da Elvira e dal vostro

Giacomo Puccini

P.S. Pregovi dirmi le novita circa Conried? e successore.

Dear Maxwell,

Here we are: in the middle of the sea for two days — Smooth sea, as calm as a lake -

| was so sorry | had to leave you but hope to see you again soon at Torre del Lago -

Thank you again for all your kindness, | do feel | have a friend in you -

Please greet and thank for us good, kind Mrs. Segarich -

Remember to see Belasco - | would like to get a copy of The Girl of the Golden West to have it
translated and see whether it's possible, with corrections and changes, to make it into a subject -
Who knows?

Don't forget

Write me how Bohéme went in Manhattan -

Many affectionate greetings from Elvira, and from your

Giacomo Puccini

P.S. Please share the news about Conried and successor.

1 George Maxwell (?-1931), agente di Ricordi a New York. Dal 1914 al 1924 fu il primo presidente della ASCAP
(American Society of Composers, Authors and Publishers). Nel 1931 lascio la Casa Ricordi e fondo a New York la
Galaxy Music Corporation, successivamente acquisita da E.C. Schirmer. Poco dopo mori a Parigi.

L'impresario teatrale Oscar Hammerstein (1847-1919) aveva costruito nel 1906 il Manhattan Opera House per
creare un teatro d’opera concorrente al Metropolitan Opera House. La Bohéme debuttava quella sera al Manhattan
dopo Iunghe vicissitudini legate al fatto che Ricordi non volle concedere in uso la copia della partitura di Puccini.

3 Heinrich Conried (1855-1909), manager del Metropolitan Opera IHouse, predecessore di Gatti-Casazza alla

direzione del teatro newyorkese.

(8]
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APPENDIX B

Transcript of inscription on the back of Fanciulla del West Chicago photographic proofs.

Roma, 13.06, 1974

Mia Cara Marcella -

1911 - Chicago -

Sono i provini fotografici del

costume, e degli atteggiamenti

per la prima recita di Fanciulla

del West, in quella citta - data

contemporaneamente a New York

con Caruso -

- Sempre nel 1911, il babbo cred per

la prima volta, interpretando il

personaggio di Dick Johnson — il bandito RAMERREZ -

al Covent Garden di Londra, direttore Cleofonte Campanini

e anche a Roma al Costanzi il 12.6.1911, direttore TOSCANINI
con EUGENIA BURZIO e PASQUALE AMATO -

Fece solo tre recite, e fu ripreso al tenore Martinelli.

11 babbo era stato ceduto per una sola settimana dal Covent Garden
su pressione di Giacomo PUCCINI -

A te, Marcella cara questo caro ricordo.

Mario

Rome, 13.06.1974

My dear Marcella,

1911 - Chicago -

These are the photographic proofs

of the costumes and poses

for the premiere of Fanciulla

del West, in that city -

produced at the same time in New York

with Caruso -

- Still nel 1911, Dad

premiered

the character of Dick Johnson - the bandit RAMERREZ -

at the Covent Garden in London, Cleofonte Campanini conducting

and also in Rome at the Costanzi on June 12, 1911, TOSCANINI conducting
with EUGENIA BURZIO and PASQUALE AMATO -

He only gave three performances, and was replaced by tenor Martinelli.
Dad was granted to sing only one week by arrangement with Covent Garden
under Giacomo PUCCINI’s pressure -

To you, dear Marcella, this precious memory.

Mario
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Amedeo Bassi as Dick Johnson
in La Fanciulla del West, Chicago 19

Traditional songs of the Zuhis
by Carlos Troye

Barbara Boganini presenting at “Intersections/Intersezioni” - ICAMus Session,
Kent State University, Florence Program, June 1%, 2017.
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